
Biography

1928
Nag Arnoldi was born in Locarno on the 18th of September. His artistic training, however, takes place in Lugano in
the Forties and Fifties. He frequents Filippo Boldini and Giuseppe Foglia’s ateliers (they were his neighbours) as well
as those of Carlo Cotti’s and the brothers Chiattone’s (Mario and Antonio).
 
1950
Nag Arnoldi obtains a diploma in theatre costume and dress design at the Lugaresi School in Milan.
 
1953
He visits the great exhibition on Picasso’s works at the Royal Palace in Milan. This will be a turning point in Nag’s life:
he decides then to completely devote himself to art. Between 1954 and 1955, he is in Murano at the Mazzega
Furnace to study the art of glass blowing. Always in 1954, he holds his first personal exhibition at the Galleria del
Sole and in the Castagnola-Lugano Town Hall.
 
1955/60
During these years, Nag Arnoldi is interested in and follows various tendencies present in European painting:
Picasso, Marino Marini. Bernard Buffet, but also the Futurists (Balla and Boccioni) or the German Expressionism,
recent and past (Grünewald). This way, he assimilates new techniques and styles that will contribute to improve his
artistic capacities as far as colour and drawing techniques are concerned.
 
1957
The first remarkable results of this initial period are the works exposed at the Socrates Gallery in Bienne in spring
1957. These first paintings show the presence of European influences in Nag’s art, in particular Picasso and the
Expressionism of Northern Europe. In these years, he dedicates himself particularly to painting, drawing, carving as
well as glass and ceramics. He will definitely abandon these two materials at the end of the Fifties.
 
1960
Nag’s painting becomes more and more dramatic and violent. Influences of Picasso’s art are reinterpreted in a tragic
and expressionist way and his paintings show strong chromatic and linear contrasts. In the same period, he creates
his first Metal Works, in welded iron and copper with a weave of metal wires, almost compensating his dramatic
approach, eventually leading to pure abstraction. At the beginning of the Seventies, Nag Arnoldi has his first direct
contact with Mexican art. He will further develop this form of art through various experiences and contacts in Mexico
and he will try to make use of it to overcome his own artistic struggle between abstraction and expressionism.

1963
Invited by the Mexico City Museum of Modern Art, Nag Arnoldi prepares his first exposition in Mexico. The contact
with a visual and figurative culture such as the Mexican one, which is being influenced by Realist painting, will be
fundamental for Nag Arnoldi’s choices and stylistic solutions. Meeting Mexican artists such as Rufino Tamayo and
David Alfaro Siqueiros will also play a key role in his artistic future. Nag Arnoldi goes regularly  to Mexico almost until
the end of the Eighties. From Mexico, he frequently visits galleries and museums in the United States,  until 1971.
During those years, he alternates regularly between painting and sculpture. His bronzes have markedly
anti-naturalistic and expressive forms, played on a complex interweaving of levels.

1964-1974
A decade of international expositions which will make the work of Nag known in Mexico City (1964), New York
(1964/1966), San Francisco (1967), San Diego (1968) and Los Angeles (1969). At the same time, more and more
foundations and institutions acquire some of his works to be placed in public areas, for instance: Mexico City,
Chapultepec Park (1964), Victorville (California), Victorville College Collection (1965), San Diego (California), Fine
Arts Gallery (1966), Mexico City, Mexican Headquarters of the Iberia airline (1967), London, Acrow Organization,
Lausanne, new Headquarters of “Philip Morris Europe” (1970).

1975-1981
After twenty years of various experiments with different techniques and materials, at the end of the Seventies Nag
Arnoldi chooses sculpture as his supreme art form, even though he continues to paint and carve. Themes already
identified in yester years, reappear imperiously in Nag’s new season, which is characterized by an impressive
quantitative as well as dramatic development, culminating with the important exhibition  held at Palazzo Strozzi in
Florence in l981. Acrobats, warriors, busts, astati (warriors of the Roman army), animals (the horse in particular)
become specific and unmistakable aspects of his sculpture. The exasperated body torsion and the tormented
processing of the plastic matter, are among the most prominent stylistic evidences of his work during these years. A



dramatic emphasis leading to disjointed body unity compelled into an opposition of surfaces, between sudden light
and shadow changes in a fragmented and painful contracting spasm. In the meantime, Nag Arnoldi has settled down
again in Switzerland, in Comano. The interest in his sculpture increases due to renewed acquisitions from the public
sector (for instance the Thyssen-Bornemisza Gallery) and the succession of exhibitions at significant European
galleries or museums: Rome, Glarus, Frankfurt, Basel, Verona.

1980-1989
The Eighties find a marked amplification of Nag Arnoldi’s thematic and figurative repertory. Old subjects, typical of his
art such as the Minotaur and the Horse, are followed by new subjects such as the Origami (enigmatic and severe
Medieval Chinese warriors), the Grand Dukes, the Astati, the Armigers and the Armours. Violence and struggle are
more and more present in Nag’s art. These two elements are a metaphor of the intrinsic condition of Man’s life. A
strong moral resistance is therefore necessary, the same resistance represented by his Astati and by some of his
injured animals. A reflection on death emerges here with the new Requiem theme (1989), which will be further
developed in the following decade as a widening of his thoughts and considerations on life caducity as well as a
gaudy incorporation of religious motifs or icons. In those years, Nag Arnoldi’s work is more and more appreciated
abroad where he holds important and prestigious exhibitions: (Verona, Palazzo della Gran Guardia, 1982; Mantua,
Palazzo Ducale, 1983; Rome, Palazzo Barberini, 1984; Ferrara, Palazzo dei Diamanti, 1990).
1990-2002
The last ten years have been marked by a new wave of creativity. Nag’s reflections on pain, violence, war and terror
have reached a final stage. The Requiem is the direct result of a bitter and sometimes tragic way to perceive life but it
is also a new stylistic solution, a new way to express silence and emptiness. From the Requiem, new subjects
emerge such as the Triptychs (on the Apocalypse for instance), the miniature Altars, the Viae Crucis and the
iconography of the Great Mother. These new subjects show a deep existentialist reflection on the mystery of life and
faith. The past, history and memory, elements that are also present in the works of Paolo Uccello and Ferdinand
Hodler, encounter here the harsh, modern reality and its formal ways of expression.
The prestigious art exhibitions still continue: Lugano-Cureglia (Biennale di scultura all’aperto, 1991), Mainau Isle
(parco e castello, 1997), Lugano (Parco Saroli and Banca del Gottardo, 1998), Lausanne (Museo Olimpico, 1999).
Some of the most recent acquisitions are large sculptures that the Olympic Museum has decided to exhibit in
Lausanne (1994 and 2000), in Seoul (1998), in Nagano (1999) and in Sidney (2000).

2002-2010
These are years of intense activity, which include the remarkable Bull set. What stands out, above all, are the
important private and public commissions absorbing a great deal of Nag Arnoldi’s artistic commitment as well as
confirming and increasing the public acknowledgement of his work. Besides three large projects realized for private
residences, a distinct relevance must be given to the commission by the Ticino Canton (2003) for the imposing
sculpture given to the city of St. Petersburg for the three-hundredth anniversary of its foundation (The Ticinese
architect Domenico Trezzini was instrumental to this endeavor). In 2004 he creates and fuses in bronze, a large
equestrian group to be placed in front of the Municipal Building in Vaduz. In the fall of 2005 he begins the initial
studies and outlines, subsequently developed and defined in the following year, for the large sculpture commissioned
by the Carità Hospital of the City of Locarno.
In 2008, for his 80th birthday, a big exhibition is set up at the Castelgrande in Bellinzona, displaying a large selection
of his works and themes, which have interested his art in the last years.
In 2009 he created a large Unicorn head for the Cramer Bank in Lugano (its own emblem),
which is proudly displayed on its own terrace.
In the Spring of 2009 he exhibits at the Galleria Guelfi in Verona a series of sculptures on the topic Sacred.
In 2010 he studies and realizes 14 large bronze reliefs about La Via Crucis, which will shortly be placed on the trail
leading from Comano to the San Bernardo Hermitage.

2010-2013
In 2010 he creates 14 bronze reliefs “La Via Crucis”, witch are located along the path from Comano to the hermitage
of San Bernardo. The same year he creates the bronze sculpture “La Grande Luce” for the Clinic Moncucco in
Lugano.
In 2011, Palazzo reale of Milano presented a Major exibition
dedicated to Nag arnoldi 30 years of work.
In 2013 he exhibits his oeuvre in the Park of the grand Hotel Villa Castagnola in Lugano.


